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was abolished, aad freedom of supply and demand was proclaimed
in its stead. The change naturally displeased the artists whom the
Commission had patronized, but the old trends, which up to that
time had remained inactive, profited by the new freedom and, like
the Fellow Travelers in literature, these artists came forward once
more. In the Spring of 1922 the Itinerants held their forty-eighth
exhibition, which was followed by that of the Moscow Cezannists,
all former members of the "Knave of Diamonds" group. Under
the new conditions even the revolutionary artists returned to paint-
ing definite subjects. Before long another group was formed that
chose "heroic realism" for its battle cry. Being patronized by the
trade unions, this group was first allowed to hold a permanent ex-
hibition of paintings on labor subjects, and then, in 1923, on the
fifth anniversary of the Red Army, its works were shown at the
War Museum and also at the Museum of Revolution, which had
been opened during that same year. There was also a revival of
portrait painting, and portraits of Lenin and of private individuals
were exhibited. This concession to public demand resulted in a
stream of people rushing at once to the exhibitions.
The "left" artists, however, soon proved unable to satisfy the
demand. Their realism was of an inferior quality. Being trained
to produce revolutionary posters, these painters now showed in
their other works a notable lack of technical skill. Another accusa-
tion brought against the new group was that in its realism it was
precisely the heroic that was not to be found. According to the
critics, revolutionary passion and dynamic composition, the two
most essential elements of the revolutionary art, were lacking in
their works. Moreover, heroics were reduced to the level of a simple
chronicle, a dry account of events. It was the same accusation that
was brought against the Fellow Travelers in literature.
But in depicting everyday life the new group was as successful
as were the writers of the same period. Perelman has pointed out
that its members were to be seen in the factory, in barracks, at a
Congress of the Comintern, or at a Soviet Convention/ Yet, in
the competent opinion of Tugendhold, it was "more the work of
an artistic reporter than genuine art." In these paintings "work
was represented as toil, as the grievous lot of the working classes,
and not as the conscious labor of the proletarian." Besides, "the